
Course flyers
Spring 2026



Art History
SPRING 2026

AH100
Introduction to 

Art & Art History
Julian Adoff

This course explores the wealth of different meanings 
and purposes behind works of art. Students will develop 
and enhance their visual literacy to better prepare for 
our increasingly cross-cultural world. Studying art across 
a wide range of times, places, and contexts, this course 
aims to present a broad introduction to the history of 
art. 

MWF 10:00–10:50 AM 
CRN 26464



Art History
SPRING 2026

AH100
Introduction to Art & Art History

Prof. Marie-Agathe Simonetti

This course is a broad introduction to art and art history. In a 
interconnected, global, digital world, images have become one 
of the most powerful means of communication. The course 
provides students skills to better understand, analyze and 
interpret pictures and artworks. From painting, architecture, 
manga to video games, the course covers a wide range of media, 
times and areas. Placing artworks into their social and historical 
contexts, students will uncover the different meanings and 
purposes behind works of art. All students are welcome

T/Th 12:30-1:45 | CRN 22801   



Art History
Spring 2026

AH100
HOW DO WE DO 
ART HISTORY?

Intro to Art History and Its Methods
Artie Foster

In a society where visual literacy and consumption is at an 
all-time high, what do art historians do that is different 
from everyday looking? This course will examine examples 
of global art spanning prehistory to the 21st century, with 
the goal of introducing students to and honing their 
ability to conduct art history’s foundational forms of 
analysis.

 TTh 11:00–12:15 | CRN 39650 



Art History
SPRING 2026

AH111
World History of Art II

Team-taught by the Art History 
faculty

Overview of how world art, architecture, and visual culture from 
1400 CE through contemporary respond to and shape culture, 
religion, politics and history. 

Hybrid | CRN 19877



Art History
SPRING 2026

AH122
History of Chicago Architecture

Bert Geyer
Let’s investigate our shared surround, Chicago. From its 
establishment through native dispossession, US westward 
expansion, and industrial modernity to the planning and 
construction of our own UIC campus, this course examines the 
role of architecture, landscape architecture, and planning in the 
history of Chicago. Since architecture addresses us across many 
bodily senses, our study will involve frequent field trips to the 
buildings and sites arising in the syllabus.*

* Field trips will remain within allotted class time, however, it would be 

prudent to leave buffers in your schedule for travel before and after class. 

T 3:30–6:00 PM | CRN 28592“Hand-colored slide showing an aerial view, looking north from the Court House, of building ruins after 
the Great Chicago Fire,” 1871, Lantern Slide (William F. Ryan Collection, Chicago History Museum)



Art History
SPRING 2026

AH130
Photography in History

Jacki Marie Putnam
Photographs are everywhere, but what do they really show us? 

This course examines photography as a practice that both 
reflects and shapes how we understand the world. Moving 
through art, science, politics, and everyday life, we’ll consider 
how photography has been used to document, remember, claim, 
and resist, revealing how images shape power, identity, and 
meaning.

T/Th 9:30–10:45 am | CRN 39221

Lee Marmon, White Man’s Moccassins, 1954.



Art History
SPRING 2026

AH180
Introduction to Museum & 

Exhibition

Prof. Peri Johnson
What is a museum? Museums and exhibitions are institutions 
born within colonial and imperial systems of oppression. 
Breaking free from this past, they have become innovative 
institutions embedded within communities and exploded in 
numbers. Museums today are both places of community and 
spaces of design and display, often with repositories of art, 
history, and culture held in trust for the future. This course is an 
introduction to museums and wider exhibitionary practices.

TTh 12:30-1:45| CRN 39630



Art History
SPRING 2026

AH201
Reading and Writing Art Criticism

Prof. Riad Kherdeen
What is art criticism? How can it be read, and how can it be 
written? What is its relationship to art history and visual cultural 
studies? This course will take a semi-historical approach to art 
criticism by first considering the philosophical tradition of 
critique before then expanding into the philosophy and sociology 
of art. The best art criticism can only result from some form of 
aesthetic experience, and thus, students will be required to 
venture into museums, galleries, and other art spaces to have 
first-hand, direct aesthetic experiences in Chicago. 

TTh 9:30-10:45| CRN 31002



Art History
SPRING 2026

AH 206
Museums and Exhibitions in Motion 

Lorelei Stewart
This course introduces students to the civic roles, possibilities, and 
responsibilities of museums and exhibition sites—pressing issues in 
these tumultuous times. We will consider the questions of how museums 
and cultural professionals decide what to preserve, how to interpret, 
where to direct resources, and to whom they direct their work.  Through 
readings, discussions, visits to museums* and with museum 
professionals, and analysis of current exhibitions, students explore the 
role of museums and exhibitions in contemporary life.  

* Field trips will remain within allotted class time. However, it would be prudent to leave 
buffers in your schedule for travel before and after class. 

T/Th 12:30–1:45 | CRN 37914



Art History
Spring 2026

AH210
Ancient Egyptian Art & 

Archaeology

Prof. Peri Johnson
The core of this course is an introduction to ancient Egyptian art 
and archaeology from its beginnings in the Neolithic period 
through the Roman period. Side-by-side with this introduction 
we also study how ancient Egypt has inspired Americans from 
nineteenth century Egyptomania and Frederick Douglass’s Black 
Orientalism to Hollywood movies and Afrofuturism. Through this 
pairing, the course critically examines the past and present lives 
of ancient Egypt.

TTh 9:30-10:45| CRN 48917 



Art History
SPRING 2026

AH/GLAS 219
Art and Architecture of 

East Asia
Prof. Catherine Becker

This introductory survey will examine more than six millennia of 
East Asian art. Topics will include the relationship between art 
and political power, the use of imagery in death rituals, the 
adoption and adaptation of Buddhism and its material culture, 
the expressive connections between text and image, the 
creation of numinous landscapes in ink painting, and the 
circulation of popular imagery, such as prints and film. Creative 
Arts and World Cultures course. 

T/TH 12:30-1:45 | CRN 42829





Art History
SPRING TERM 2026

AH253
House and Home: 

Dwelling in the Early 
Modern

Prof. Martha Pollak
This seminar will explore the architectural design and interior 
decoration of the house between 1450 and 1750 in western 
European practice.  Although few actual objects survive from 
the period, the visual record -- in the form of drawings, prints, 
buildings, and paintings -- offers abundant clues for an 
exploration of privacy and the role of art in the home.

T/TH 12:30-1:45 pm | CRN 34170



Art History
SPRING 2026

AH 259
Eighteenth-Century 

European Art
Prof. Nina Dubin

This course focuses on eighteenth-century European art 
through the lens of the era’s sweeping political, social and 
cultural transformations. Topics include colonialism and 
global trade, the rise of the art market, gender politics, the 
emergence of a risk economy, and the art of Revolution.           

T/TH 11:00-12:15 | CRN 43320



Art History
SPRING 2026

AH263
Latin American Colonial Art

Prof. Emmanuel Ortega
This class is intended to be a survey of Latin American colonial 
art from from European invasion to independence. Painting, 
sculpture, “decorative art”, and architecture will serve as 
platforms to discuss issues of class, race and gender in Spanish 
colonial communities. 

MW 6:00–7:15 pm | CRN 28600 



Art History
SPRING 2026

AH266
Introduction Global Modern Art

Prof. Riad Kherdeen
A survey of modern art from around the world, beginning from 
the rise of Euro-American imperialism and ending with the age 
of decolonization. Artists, movements, and exhibitions from 
across the Americas, Europe, Africa, and Asia will be covered. 

TTh 2-3:15| CRN 40710



Art History
SPRING 2026

AH 430
The Body and Photography in Asia

Prof. Marie-Agathe Simonetti

Through the body, this seminar will investigate the 
complexity of photography in global Asia. The course will 
be thematically and geographically based. It will cover the 
national and transnational practices in South, Southeast, 
and East Asia, including India, China, Japan, Korea, 
Vietnam, Indonesia, and the Philippines. From around the 
1950s to today, the course will deal with topics of war, 
death, the fragmented body, colonialism, postcolonialism, 
gender, diaspora, and global pictorialism. 

Thursdays 3:30-6:00 PM
CRNs 28609 (undergrad); 28735 (grad) 

Mai Nam, 
Militiawoman, 
1960s. In Thy Phu, 
Warring Visions: 
Photography and 
Vietnam, 2022.



Art History
Spring 2026

AH 460
Postcolonial Theory

Prof. Blake Stimson
Beginning with Zohran Mamdani’s father Mahmood, this course 
will focus on a group of postcolonial thinkers working out of 
African, South Asian, Latin American and Middle Eastern 
contexts who have made careers out of challenging the aging 
surrealist doxa most recently labeled “decoloniality.” We will 
also consider the roots of postcolonial theory in mid-20th 
century anticolonial thought, Marxism and existentialism, as 
well as its manifestation in art’s “globalization” and the 
governments, art fairs, transnational dealers and auction 
houses championing it. 

F 10:00-12:30
CRNs: 39439 (U/G); 39440 (Grad) Ousmane Sembène, Xala, 1975, film still



Art History
SPRING 2026

AH466
Material Worlds

Topics in Material Culture Studies

Prof. Ömür Harmanşah
Things, artifacts, objects, fetishes, remains of the past... These are 
our intimate companions as we make sense of the world. Barbie 
dolls, marionettes, and prehistoric figurines — what do they have in 
common? In this course we will explore new work on thing theory, 
materials and materiality, the performance and the cultural 
biography of objects, their ability to configure social realities, human 
subjectivities, and cultural imaginaries. Starting with an 18th century 
Orientalist chess-playing automaton (Automatic Turk), we will 
explore critical ecologies in material culture studies, focusing on 
materials, technologies, and poetics of making in deep antiquity and 
recent history. This includes new materialist perspectives on vibrant 
matter, everyday objects that talk, and artworks that mesmerize.

Thursdays 3:30–6:00 
CRNs 38525 / 38526 





Art History
Spring 2026

AH562
Locating Empire: 

Landscape Representation and 
Empire Building

Prof. Emmanuel Ortega

This course considers the myriad ways in which the land is 
articulated. A main goal is to approach landscape as a verb. 
More precisely, the articulation of landscape to describe the 
process of “empire” will allow us to understand the active role 
this concept has played in the history of art. 

Mondays 3:00–5:30 pm | CRN 48920



Art History
Spring 2026

AH562
Pre-Columbian / (Post-)Modern

Prof. Andrew Finegold
An inquiry into the ways modern and contemporary artists have 
invoked, appropriated, alluded to, or otherwise engaged with 
the art and cultures of the ancient Americas. We will consider 
the diverse approaches and motivations giving rise to these 
practices, with particular concern over the variable status 
granted to the past in the present. While this course will focus 
specifically on artists who incorporate reference to the ancient 
Americas into their work, we will also read more broadly on 
frameworks for the analyzing of such appropriative or 
historically engaged practices, which should be of interest to 
students working on similar approaches from other parts of the 
world.

W 3:00–5:30 pm | CRN 33019




